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Next Day Supper No. 1 from the Insecure Realm series, oil on canvas, 230 x 180 ¢m, 2011
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Feast No. 1 from the fnsecure Bealm series, oil on canvas, 165 x 230 cm, 2011
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Insecure Realm No. 2 from the Insecure Realm series, oil on canvas, 165 x 230 ¢cm, 2011




ITAYL cme | il 1T VAT oy 58 gy i) s0h 5 g bl
The Bygone Bliss from the Insecure Realm series, oil on canvas, 130 x 184 cm, 2011
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Next Day Supper No. 2 from the Insecure Realm series, oil on canvas, 110 x 195 ¢cm, 2011
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Persistence of Survival fram the Insecure Realm series, oil on canvas, 130 x 130 ¢cm, 2010 Insecure Realm No. 1from the Insecure Realm series, oil on canvas, 180 x 180 cm, 2010
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Confined Narrative from the [nsecure Realm series, oil on canvas, 130 x 130 ¢m, 2009 Burden of Memaory from the fnsecure Realm series, oil on canvas, 180 x 180 ¢m, 2010




The practice, within uncertainty

By Shaheen Merali

The great art essayist, John Berger once wrote, “The camera relieves us of the burden of memory™, and it seems appropriate to recall this conclusion
in an era when many artists are resolving these times and their memory in what has been described as a hyperrealism. The term coined in the late siv-
ties came to denaote «the activity of a group of artists who made paintings that “look just like photographs.™ But this “gives the false impression that
the painting merely copies the photographic medium. In fact the painting exaggerates the photographic medium. This is what makes this art so inter-
esting and appealing..”*

In fact if we return to the Berger quote and complete it, then maybe it allows us to understand hyperrealism, in its exaggeration of the photographic,
Berger claims that the camera “surveys us like God, and it surveys for us. Yet no other god has been so cynical, for the camera records in order to forget.™
In considering these remarks within the recent works by Tehran based painter, Amin Nourani, the differing facets of their philosophical concems and
media interpretations can be found in the preceding lange scale canvases that he has compulsively notated in the past year and a half

For the people of Iran and its artistic community a paradigm has shifted, as to what and how could they explore the magnitude of their reality that af-
fected their lives, their families and the streets, A period that Nourani explores by maintaining a tranguil” but art historically engaged methodology.
It s in the blending of a historical moment and its transformation that the work starts to.act like a memuir that is both a unique achievement but aes-
thetically attractive.

The paintings are characterised by their mundane themes, all set within a domestic interiors which explore the singular or a group of figures, The e
of solemn colours captured by an extraordinary light from a source outside of the domestic makes these pictures of an interior provaked by an exterior
condition, Stories, summarised in an instant, like flash phatography, and in the mundane a vast expanse of human fragility evolves even if it seems
agreeable. It remains a narrative that is reflecting, like the Dutch artist Johan Vermeer's works, the art of seeing these worlds is in its potential of fic-
tion.

A fiction which remains bathed in the haney light of the sun that makes the interior feel in harmaony with the natural pawer that gives us bath joy and
life. The quality of light, crisp from the air of the mountains that surmund Tehran makes this quiet moment into a stillness where we can reflect on
gach of the subjects and the selected objects in the painting. A Vermeer stillness, of a settled space, a home where much of what we call value and
the valuable surrounds us. The way we act, the way we react and the way we love- are all found in these maments in Nourani's work. The frantic out-
side still manages to disturb this realm of safety, as many of his subjects ook out anto the streets to impending uncertainties, mysteries, doubts and
the irritable that are now facts without reason. It is in this extraordinary articulation, a justaposition of ageless familial values that now have to come
to terms with the impeding restlessness. The exteriority that makes a gruesome tale, these stories need taming and these naratives need quardians,
otherwise we remain its prisoners, Nourani allows us to understand their power to intrude, its ability to proceed to possibly thrash our values, blemish
our ways but the will to survive in our daily, practical and functional is a greater inhibition even if the world is becoming maore of a tomb and a monu-
ment to the absurdities of power,

The compositions contest the power of love to the love of power, by allowing the intelligent audience to recall the moment that yields these articula-
tions and comparisons. It remains unseen, in Nouwrani's work, as in many ways it is so known and became iconic, drawing its strength from its ability
to dirculate itself by frightening the very quality of light and making from it a choak of darkness.

Throughout all these works, Nourani plays with that which should remain exterior to our houses and our spaces of freedom and to withdraw from
making the domestic into a tomb or monument to the naratives of confinement — the simple family dinner on the floor with remedial comfart of
fruits and water summans the strength of generations of dreams and hard work, The rigtous that manufactures new realities is the national sym-
phony whilst the happiness of the home is their abilities to cope with insurmountable prablems that rise with every change and every act that chal-
lenges our faith in ourselves and our values, This is after all not a photographic recollection, nor a purely imaginary composition, it is a notation of pur
times, its deficate entanglement with forces and change, of discordance and encounters with paliticised shadows and it will take valuable time and
effort to release ourselves from its grips by stepping back from the frame and seeing it from within that which should remain without, This after all is
not extolling of the past, nor its weakness or its sickness but examining our ability and our vigour, A virtuous examination indeed. ...,

. . ...0ravo Amin,

“Art is worthless,

Unless it plants a measure of splendour,

In people’s hearts”

Twigs by Taha Muhammad Ai {1931-2011
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